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“Isaacs”
OME subjects need to be earieatured
—done in grester than life sise—in
order to give an impression of realily.
Montague Glass carly discovered this,

" which may be the reason why his heroes

of the eloak and suit business are as sb-
surdly real as they are really eomie.
Joseph Gee, an Englishman, may not know
this, and this may explain why his Isaacs

~ is not as real as he should be, nor yet as

funny as he is doubtless intended to be.
In describing the various business adven-
tures of his smart young Cockney Jew of
the Enst End of London, Mr. Gee seems to
have been handicapped by just this fear
of caricature. Perhaps after all it takes

_ a Potash 1o slapstick a Perlmutter “with

the fullest joy and the most nproarions
results,

Mr. Gee's Tsaaes s a young Russian
Jew born in London—or-er, that is, he
was born in Russia, sinee this 3 a war
time hook; oh, well, anyway, he wasn't
strong enough to be a soldier; and, as with
Shaw's Little barber who has a tidy busi-
pess down Shorediteh way, it would bave
been a erime. ns Isane says of himself, to
put a man with his trading and business
sbilities into khaki.

And speaking of trading, did you ever
stop 1g think, Isanes asks us, that a Jew
generally seeks fo trade in things that
have no shsolute value, sueh as furs or
jewels?  Isancs’s adventnres include, be-
sides furs and jewels, rffles and insur-
ance and fires—and the usual thing. Al-
though ke is hoaxed by a bogus German
spy, the only time he is absolutely Rested
is when he meets his friend from the
North. By the time the Seotehnmn s
through with the Jew le has departed,
leaving a note behind saying: “We'll be
plockin’ more geese at Carricknamuir in
the autumn, Come up.” And Isases
makes the ful comment : “One thing
I'm sure of. IR there’s any Yid livin’ up
there it's only beeanse they've skinned
*im s0 clean “e ain't got enough eash left
to pay "is fave out of the esountry.”

On the whole, however, Isaacs ean take
care of himself, and only oecasionally has
to call upon his solicitor, who tells the
story. When the German spy pounces on
Tsanes in the restaurant with the exelamu-
tion, “What luek?" Isanes eyrils “Who
for? You or me?" It is on apother oe-
easion that Issaes savs: “My lendin’ day's
Baturday, and on that day my place o
business is elosed—or ought to be, Good
d"_ -

Those unfortunate prople whose con-
sciences would never permit them to be
thrilled by the daring and sometimes hu-
mane exploits of the “gentlemag burgiar™
will probably find a good deal to shake
their heads over in 7saace. But in this
ease the author will have only himself to
blame for not slapsticking a little harder
instead of manifestly trying to be fair to
Isanes, with the result that he mukes him
sometimes virtuous but also dull,
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By CLEMENT WOOD.

WRITER, like an unhurrying bud in
the bleak eurly May of the world’s
first judgment, must wait for his time.
To the secompaniment of instrumental
solps from the English using masters of
the novelist's eraft, Leonard Merrick's
corolla, to keep the figure, is unfolding
petal after petsl. Three volumes in the
limited edition with intreductions by
Barrie, Howells and Maurice Hewlett,
have already appeared. What have they
to say to the lover of good books who
eomes them for the first time? Are
they worth the tunes of the piccolo, the
Teello, the trumpet, or no?  Is this “novel-
ists’ movelist” a mirror of books or a
window to life?

The first of the three, Conrad in Quest
of His Youth, ‘converts the conseientious
agnostie. It is one of the joyous effer-
veseences of the langunge. The high spirit
of Zuleika Dobsew is here, mated to the
kindly variety of The Crime of Sylvestre
Bonnard. All men are conseripted by life
into one persisting vagrant jourmey: the
search for one's youth; as all men have
the same obvious goal, that death which
opens a new and scattering vouth. Many
do not find the young goal, but Conrad
Warrener did and all may. Childhood sur-
roundings revisited, old friendships re-
enaeted, old loves rewooed—these could
not vield the sensations the traveller
toward yesterday sought. Instead, he
found it in—— But there! My lips vnee
tonched a leaf of the tree of silenee;
tonguo shall shrivel aghinst palate and
speseh fail before they reveal this au-
thentie spring for which de Leon vainly
thirsted and journeyed. Let Conrad
hand you the cup, as he stands beside you.

The Actor-Mamager and Cynthia are
starker stories. They show young ideal-
ism upon the uplands of drama and fle-
tion, in the inevitable conflict with grosser
souls, both as to artistie and emotional re-
lations. In both the econfliet soils; in
neither does it destroy the ideal or the
idealist. The plots of the two show strong
parallelisms. This eommon plet is not en-
tirely original with Mr. Merrick; since
Adam, Eve and Lilith, in prescentific
and extra Biblical hours, enacted it, it has
played frequent return engagements
among men and women. Oliphant, the
actor; Kent, the novelist, each burns a
large part of his life’s candle before the
Wrong Woman.

These two unique “vampires”—Blanche
Ellerton, who sucks notoriely for herself
as an actress out of everything, even out
of her buby's death, and Eva Deane-Fiitt,
whose caresses bleed Kent of eontinuouns
hack fietion to sppear under her name-—
sre dotestable, yet real, predatory women
in harsh lined portraiture. Each man
meets the right woman first; but unwed
Alms King and Kent's wife Cynthia, a
lovely unfolding personality shaped of
sunshine and striving, have to wait until
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those of lesiing interest

THE HOMESTEAD

SILVER AND GOLD

Fighting Fool.”

THE SON OF PIO

THE CRESCENT MOON

Ereeryhody's Mogaznine 52
plenssnt, creepy feeling

THE STREET OF ADVENTURE By Philip Gibbs

The gi'vat novel of London's newsp~
intensely inteastirg, full of the thiills "
ment thrown -t &0 e2. 15 ege into surroundings enlenleted to rrouce the Pghest

THE MAN WITH THE LAMP

i Deligitiul ps wes “Belore the Wind,” Miss Lring’s new story is even more
It is & swiltly moving, ingenious story of adventure, sparkling
with humor and a kindly sitire. But the touch in it of something docper
end more spirituel scots it spart from the merely entertzining beoks, cmong

A bezutifully written book in which the atmosphere of 2 fire old Now Eny-
land housc attnins nlmost to the position of 4 chergeter in the story, beerire
of its influence vpon the heroine Barbara
eney and insight and is full of charm

A breezy western ctory of ff miner's love :nd luek, by the author of “The
Full of setion, romence snd adventue, 2 reel man's stoty

Tells & good story znd tells it well, with plenty of srep and go, with 2 Fen
senye of humor, and 2 mounting tensity of emotion S
wiitten out of unusuel knowledge of an unfemiliar life —Neow Yord Times

ye, “It takes you strzight into Afiies, givie vou =

. Tomaneces because in it there beats g0 strongly the inserutable heart of Afrier ™

E. P. DUTTON & CO. e Ffha

NOVELS

centre, Fleet Street, picturcsque,
and emotions of &n artistie tempaoin-

Net $1.90
By Janet Laing

Net $1.90
By Zephine Humphrey

The picture is drewn with dcli-

N7t §1.90
By Dane Coolidge

Net 3175
By C. L. Carlsen

2 poed siony
Net $1.75

By F. Brett Young
the beok strnds out smong the yiir's

.s\ ef $l.75
Fifth Ave,

Books and the Book Wosld of The Sun, August 17, 1919.

A Poet’s View of Leonard Merrick

the coast of the sirens has been passed
before they ean eall their heart’s chosen
their own.

The artistie problem receives less em-
phasis than the personal one, but both
find ‘hopeful solutions. The sharpness of
insight, the blade flash of comment and
repartee, the authentie transeription from
two narrow prpfessional worlds, give the
books a pemuzxg value and charm.

And the people one meets between his
covers! Casar Walford, coddled musgeal
foghorn; Miss Wix, eternal needle
tongued “poor relation”; James Ellerton,
Blanche’s father, mote souled “literary”
novelist fouling his wife’s pot boiling
novelettes which support him; grouchy,
untidy, lovable Turquand; the praetieal
middle class Walfords—it is from such as
these that our own eues come, They have
lived and will live; the sonl eleansing mil-
lennium is not scheduled for this century,

Restraint and shapeliness are two of
this story teller’s chief atiributes. ¥is
tales are ended in your mind, not on his
pages; they close with the technie of the
packed short story and brisk novelette. It
is o fine sense of values that draws the
curtnin when the elose up hegins that
leaves the supremer emotions, where
words must limp and stutter. to the silent
artisanship of the reader’s sonl There is
an internal shapeliness as well: the three
main episodes in Cowrad, for mstance, are
in perfect symmetry. And this formal
beauty surprises in unexpeeted places.
When Oliphant and Blanche start upon
their honeymoon.

“It wasn't a hansom in which he drove
with her to Vietoria. it was a celestinl
ear.”

Haulf a page later,

“It wasn't a celestinl ear in which he
drove with her from Victoria to their
apartment, it was o hansom ™

There is an ever present allusiveness
that is never illusive. Added to these is
the wronght beanty of phrase after phrase.
One instanee will illustrate. Oliphant, his
last promising chance for a “shop” gone,
stands in the Strand before the restanrant
in which the prosperous manager, once
friend, is ealing.

“The odour of the restagrant lurked in
his nostrils enticingly, and '8 passing om-
nibus threw a clot of mud in his fuee.”

Two clauses sum up much of the lives of
the Oliphants and the Kents and all the
story of those who fail of the heights
Such touches muke the books golden.

An odd feature of the stories is the
way they dovetail into one another. The
incident of the desire to return to Mow-
bray Lodge and the childhood sweet-
henrt, Mary Page, which gets a few parn-
graplis in The Aector-Manager, is ex-
panded into a third of Conrad, with no
change of numes. The realistic author
is the hero of Cymthia; the obverse of
the pieture, the same man at 50, an un-
conscionable bore, a dispiriting eynie, 15
James Ellerton, the father of Blanche in
The Actor-Manager. Perhaps if one
had all of Merriek before him the two
half souls of each charseter would be
revealed : we might love Blanehe or Eva,

“Heritage”

V)'l' very long ago, we are given to
i nnderstand, Hugh Walpole wrote
to a friend asking Yim to “look very
specially at a novel Heritage. 1 think
vou will agree with me that it s a very
remarkable one”

Heritage iz u first novel by V. Sack-
ville West, who is, we guther, an English
woman of a very well known family. It
deals with the great-granddaughiter of a
Spanisli dancer who was mated to an
FEnglish soldier of fortune. Huth Pen-
mstan is a simple Kentish country girl.
She i1s madly Yoved by her cousin, who
shares with ber the strain of Spanish
blood. The novel deals nbmost entively
with the extent of her hentaze of South-
ern heat nnd mstability, An Englishman
of nnusual introspeetiveness tells the first
part of the story, anothior Englishman of
vqual inwardlookingness is actor and nor-
rator of the sccond part of the tale, and
the story is finished by meaps of an in-
eredibly long letter writtem by English-
man No. 1 to Eaglishman XNo, 2.

The novel itself is a striking but partly
unsueerssfal prece of writing. The an-
thor, like Henry James, 18 overcome with
the sense of how melodramatie onr lives
are, al bottom. Like Mr. James she
bovers continually on the brink of this
melodrama, but never uncovers it

HERITAGE. By V. Saczviiis WesT.
George H. Doran Company.

——

L —— e A op—— .y = 1 g

despise Alma King, respect Ciesar Wal-
ford. So it is that hves dovetail. So
the angle of visivn changes the judgment
in life; the owl hates what the lark hails.

The hypereritical find Mr. Merrick no
realist. Oliphant, who objeets to lis wife
playing a demi-mondaine on the stage,
eould not be a real asctor, they say;
he lacks the professoinal attitude. Kent,
who regards a thousand words of fiction
a day as literary exploitation, they are
sure is no real novelist. And so it goes,
KXlas, these erities demand of realism that
the eharacters live up to brain-spun pat-
terns of what the aetor, the author, should
be; and because Mr. Merrick bus seen
them with inevitable human failings,
they eall him romantieist. No, he knows
his people nnd his world; and he lets
us know them,

There is a lack—a lack of vista, of
sweep, of university, of the grand topie
and the huge event. Mr. Merrick’s art is
fragmentary: tbe important fragment,
true, but never the whole with its obsenre
beginnings and life’s sardonie post-
seript. We eannot know his charncters
a3 we know Henry Esmond or Ernest
Pontifex, Tess Tterberyille or Emma
Bovary. His eolors are drabber than the
Sorollalike quality of Ibanez. He does
not ecatch and speak the interplay of
events and generations as Romaine Rol-
land, Samuel Butler, Gilbert Cuannan,
Anatole France do.

Before and behind the stage curtain,
before and after the hook is published,
these things he knows and tells; he is
mansfer of a mierocosm, a transeriber of
chamber musio, who leaves the vaster
harmonies to’ others. In his own world
he knows no peer: his words own a deft
and unerring finuhity, The_enternrise of
his novelist admirers and publishers in
making these stories available enriches a
literature “sadly in need of wholesome
food.

He is a eontemporury to know and
love.

oot uns. ver THE
BRANDING
IRON By Katharine

Newlin Burt

The story of a passionate and
primitive woman of the wilderness
and of the strange destiny that led
her from a mountain cabin to the
stage of a great New York theatre.
A tale of love, hate, wrong, and atone-
ment that REX BEACH calls “One
of the strongest and best told stories
I have ever 1ead.”
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